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VESPERAE SOLENNES DE CONFESSORE, K. 339 


DIXIT DOMINUS 
Dixit Dominus Domino meo: 
The Lord said unto my Lord: 
Sede a dextris meis, donec ponam inimicos tuos scabellum pedum tuorum. 
Sit thou at my right hand, until | make thine enemies thy footstool. 
Virgam virtutis tuae emittet Dominus ex Sion: 
The Lord shall send the rod of thy strength out of Zion: 
Dominare in medio inimicorum tuorum. 
rule thou in the midst of thine enemies. 
Tecum principium in die virtutis tuae in splendoribus sanctorum: 
Thy people shall be willing in the day of thy power, in the beauties of holiness 
ex utero ante luciferum genui te. 
from the womb of the morning: thou hast the dew of thy youth. 
Juravit Dominus et non poenitebit eum: 
The Lord hath sworn, and will not repent, 
Tu es sacerdos in aeternum secundum ordinem Melchisedech. 
Thou art a priest for ever after the order of Melchizedek. 
Dominus a dextris tuis; confregit in die irae suae reges. 
The Lord at thy right hand shall strike through kings in the day of his wrath. 
Judicabit in nationibus, implebit ruinas; 
He shall judge among the heathen, he shall fill the places with the dead bodies; 
conquassabit capita in terra multorum. 
he shall wound the heads over many countries. 
De torrente in via bibet: propterea exaltabit caput. 
He shall drink of the brook in the way: therefore shall he lift up the head. 
Gloria Patri et Filio et Spiritui Sancto: 
Glory be to the Father and to the Son and to the Holy Ghost: 
Sicut erat in principio, et nunc, et semper, et in saecula saeculorum. Amen. 
As it was in the beginning, is now, and ever shall be, world without end. Amen. 


CONFITEBOR TIBI 

Confitebor tibi, Domine, in toto corde meo: 
| will praise the Lord with my whole heart, 

in consilio justorum, et congregatione. 
in the assembly of the upright, and in the congregation. 

Magna opera Domini: exquisita in omnes voluntates ejus. 

The works of the Lord are great, sought out of all them that have pleasure therein. 

Confessio et magnificentia opus ejus, 

His work is honorable and glorious: 

et justitia ejus manet in saeculum saeculi. 
and his righteousness endureth for ever. 

Memoriam fecit mirabilium suorum; misericors et miserator et justus: 
He hath made his wonderful works to be remembered: the Lord is gracious and full 
of compassion: 

escam dedit timentibus se. 

He hath given meat unto them that fear him: 

Memor erit in saeculum testamenti sul. 
he will be ever mindful of his covenant. 

Virtutem operum suorum annuntiabit populo suo, 

He hath shewed his people the power of his works, 

ut det illis hereditatem gentium. 
that he may give them the heritage of the heathen. 

Opera manuum ejus veritas et judicium; 

The works of his hands are verity and judgment; 


fidelia omnia mandata ejus: confirmata in saeculum saeculi, 
all his commandments are sure: they stand fast for ever and ever, 
facta in veritate et aequitate. 
and are done in truth and uprightness. 
Redemptionem misit Dominus populo suo; 
He sent redemption unto his people: 
mandavit in aeternum testamentum suum. 
he hath commanded his covenant for ever. 
Sanctum et terrible nomen ejus! 
Holy and reverend is his name! 
Initium sapientiae timor Domini; 
The fear of the Lord is the beginning of wisdom: 
intellectus bonus omnibus facientibus eum. 
a good understanding have all they that do his commandments. 
Laudatio ejus manet in saeculum saecull. 
His praise endureth for ever. 
Gloria Patri. 
Glory be. 


BEATUS VIR 


Beatus vir qui timet Dominum, in mandatis ejus volet nimis. 
Blessed is the man that feareth the Lord, that delighteth greatly in his commandments. 


Potens in terra erit semen ejus; 
His seed shall be mighty upon the earth: 


generatio rectorum benedicetur. 
the generation of the upright shall be blessed. 


Gloria et divitiae in domo ejus; et justitia ejus manet in saeculum saeculi. 
Wealth and riches shall be in his house: and his righteousness endureth for ever. 


Exortum est in tenebris lumen rectis; misericors, et miserator, et justus. 
Unto the upright there ariseth light in the darkness; he is gracious, and full of 
compassion, and righteous. 
Jucundus homo qui miseretur et commodat, 
A good man sheweth favour, and lendeth: 
disponet sermones suos in judicio. 
he will guide his affairs with discretion. 
Quia in aeternum non commovebitur; 
Surely he shall not be moved for ever: 
in memoria aeterna erit justus. Ab auditione mala non timebit; 
the righteous shall be in everlasting remembrance. He shall not be afraid of evil tidings: 
paratum cor ejus sperare in Domino. 
his heart is fixed, trusting in the Lord. 
Non commovebitur donec despiciat inimicos suos. 
He shall not be afraid, until he see his desire upon his enemies. 
Dispersit, dedit pauperibus; justitia ejus manet in saeculum saeculi; 
He hath dispersed, he hath given to the poor; his righteousness endureth for ever; 
cornu ejus exaltabitur in gloria. 
his horn shall be exalted with honour. 
Peccator videbit et irascetur; dentibus suis fremet et tabescet; 
The wicked shall see it, and be grieved; he shall gnash with his teeth, and melt away: 
desiderium peccatorum peribit. 
the desire of the wicked shall perish. 
Gloria Patri. 
Glory be. 


LAUDATE PUERI 


Laudate pueri Dominum, laudate nomen Domini! 
Praise, O ye servants of the Lord, praise the name of the Lord. 


Sit nomen Domini benedictum, ex hoc nunc, et usque in saeculum! 
Blessed be the name of the Lord from this time forth and for evermore. 


A solis ortu usque ad occasum, laudabile nomen Domini! 

From the rising of the sun unto the going down of the same the Lord’s name is to be praised. 
Excelsus super omnes gentes Dominus, et super coelos gloria ejus! 

The Lord is high above all nations, and his glory above the heavens. 


Quis sicut Dominus Deus noster, qui in altis habitat, 
Who is like unto the Lord our God, who dwelleth on high, 


et humilia respicit in coelo et in terra? 
who humbleth himself to behold the things that are in heaven, and in the earth! 


Suscitans a terra inopem, et de stercore erigens pauperem 
He raiseth up the poor out of the dust, and lifteth the needy out of the dunghill; 


ut collocet eum cum principibus, cum principibus populi sui. 
That he may set him with princes, even with the princes of his people. 


Qui habitare facit sterilem in domo, matrem filiorum laetantem. 
He maketh the barren woman to keep house, and to be a joyful mother of children. 
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LAUDATE DOMINUM 


Laudate Dominum omnes gentes! 
O praise the Lord, all ye nations! 

laudate eum omnes populli! 
praise him all ye people! 

Quoniam confirmata est super nos misericordia ejus; 
For his merciful kindness is great toward us: 


et veritas Domini manet in aeternum. 
and the truth of the Lord endureth for ever. 


Gloria Patri. 
Glory be. 


MAGNIFICAT 


Magnificat anima mea Dominum, 
My soul doth magnify the Lord, 


et exultavit spiritus meus in Deo salutari meo. 
and my spirit hath rejoiced in God my Saviour. 


Quia respexit humilitatem ancillae suae. 
For he hath regarded the lowliness of his handmaiden. 


Ecce enim ex hoc beatam me dicent omnes generationes. 
For behold from henceforth all generations shall call me blessed. 


Quia fecit mihi magna qui potens est, et sanctum nomen ejus. 
For he that is mighty hath magnified me, and holy is his name. 


Et misericordia ejus a progenie in progenies timentibus eum. 
And his mercy is on them that fear him throughout all generations. 


Fecit potentiam in brachio suo; dispersit superbos mente cordis sui. 
He hath showed strength with his arm; he hath scattered the proud in the 
imagination of their hearts. 


Deposuit potentes de sede, et exaltavit humiles. 
He hath put down the mighty from their seat, and exalted the humble and meek. 


Esurientes implevit bonis, et divites dimisit inanes. 
He hath filled the hungry with good things, and the rich he hath sent empty away. 


Suscepit Israel puerum suum recordatus misericordiae suae, 
He remembering his mercy hath holpen his servant Israel, 


sicut locutus est ad patres nostros, Abraham et semini ejus in saecula. 
as he promised to our forefathers, Abraham and his seed for ever. 


Gloria Patri. 
Glory be. 


MASS IN C MINOR, K. 427 


KYRIE 


Kyrie eleison. Christe eleison. Kyrie eleison 
Lord, have mercy upon us. Christ, have mercy upon us. Lord, have mercy upon us. 


GLORIA 


Gloria in excelsis Deo, et in terra pax hominibus bonae voluntatis. 
Glory be to God on high, and on earth peace, good will towards men. 
Laudamus te, benedicimus te, adoramus te, glorificamus te. 
We praise thee, we bless thee, we worship thee, we glorify thee. 
Gratias agimus tibi propter magnam gloriam tuam. 
We give thee thanks for thy great glory. 
Domine Deus, Rex coelestis, Deus Pater omnipotens. 
O Lord God, heavenly King, God the Father Almighty. 
Domine Fili unigenite, Jesu Christe, Domine Deus, Agnus Dei, Filius Patris. 
O Lord, the only-begotten Son, Jesus Christ; O Lord God, Lamb of God, Son of the Father. 


Qui tollis peccata mundi, miserere nobis. 
Thou that takest away the sins of the world, have mercy upon us. 


Qui tollis peccata mundi, suscipe deprecationem nostram. 
Thou that takest away the sins of the world, receive our prayer. 


Qui sedes ad dexteram Patris, miserere nobis. 
Thou that sittest at the right hand of God the Father, have mercy upon us. 


Quoniam tu solus sanctus, tu solus Dominus, tu solus altissimus, Jesu Christe, 
For thou only art holy; thou only art the Lord; thou only, O Christ, 


Cum Sancto Spiritu in gloria Dei Patris. Amen. 
with the Holy Ghost art most high in the glory of God the Father. Amen. 


CREDO 


Credo in unum Deum, Patrem omnipotentem, factorem coeli et terrae, 

| believe in one God, the Father Almighty, Maker of heaven and earth, 
visibilium omnium et invisibilium; 

And of all things visible and invisible: 
Et in unum Dominum Jesum Christum, Filium Dei unigenitum; 

And in one Lord Jesus Christ, the only-begotten Son of God; 


Et ex Patre natum ante omnia saecula, 
Begotten of his Father before all worlds; 


Deum de Deo, lumen de lumine, Deum verum de Deo vero, 
God of God, Light of Light, Very God of Very God, 


Genitum non factum, consubstantialem Patri, per quem omnia facta sunt; 
Begotten, not made; Being of one substance with the Father; By whom all things were 
made: 


Qui propter nos homines et propter nostram salutem descendit de coelis. 
Who for us men and for our salvation came down from heaven. 


Et incarnatus est de Spiritu Sancto ex Maria virgine, et homo factus est. 
And was incarnate by the Holy Ghost of the Virgin Mary, And was made man. 


SANCTUS 


Sanctus, sanctus, sanctus Dominus Deus Sabaoth! 
Holy, Holy, Holy, Lord God of hosts. 


Pleni sunt coeli et terra gloria tua. Osanna in excelsis. 
Heaven and earth are full of thy glory: Hosanna in the highest. 


BENEDICTUS 


Benedictus qui venit in nomine Domini. Osanna in excelsis. 
Blessed is he that cometh in the name of the Lord. Hosanna in the highest. 


The organ in St. Peter’s Church, 
Salzburg. The only known 
performance of the Mass in 

c minor during Mozart's 
lifetime took place at this 
church in 1783. 








Program Notes 
by Joseph Dyer 


Next to the Mass, Solemn Vespers is the 
most impressive liturgical ceremony of 
the Catholic Church. First Vespers, sung 
with special solemnity the evening 
before a feast, marks its official begin- 
ning. The service consists of four or five 
psalms, each concluding with the Gloria 
Patri; then comes a hymn commemo- 
rating the saint or festival followed by a 
series of shorter invocations and prayers. 
The climax of Vespers arrives with the 
singing of the Magnificat canticle, dur- 
ing which the high altar is incensed and 
the bells of the church are rung. The 
singing of Sunday Vespers was not 
uncommon a generation ago, but now 
the chanted office is confined to monas- 
teries and a few European cathedrals. 

Solemn Vespers had an important 
place on church festivals in eighteenth- 
century Salzburg. As an independent 
principality, it was not bound to observe 
the ban on lavish ceremonies and 
orchestral church music imposed by the 
Emperor Joseph Il. The archbishop of 
Salzburg, in whom was vested both civil 
and ecclesiastical power, maintained a 
sizeable musical establishment, and he 
expected it to be heard during the 
sacred rites. He employed composers 
noted for their liturgical music: Michael 
Haydn, Johann Ernst Eberlin, and that 
sometimes recalcitrant concertmaster 
of the archiepiscopal band, Wolfgang 
Amadé Mozart. Virtually all of Mozart's 
church music was written for perfor- 
mance in Salzburg. 

Mozart’s two complete settings of the 
Vesper psalms and canticle (K. 321, 339) 
date from near the close of his service in 
Salzburg. They conform in style and 
scoring (no independent viola part, 
trombones doubling the lower three 
voices) to local practices. Although 
commonly known as the Vesperae 
Solennes de Confessore, the psalms of 
K. 339 are suitable for the feast of any 
important male saint and for many other 
occasions as well. 


The beginning of the first psalm estab- 
lishes in striking fashion the pervasively 
joyous mood of this Vesper setting. A 
wonderful flow of musical development 
imparts a breadth and cohesiveness to 
the large amount of text for which music 
had to be written. Choral lines are gen- 
erally conceived in the freely poly- 
phonic texture familiar from Mozart's 
Masses. In the first psalm, “Dixit 
Dominus,” the composer waits until the 
doxology to introduce the solo quartet. 
The soloists participate more frequently 
in the other psalms, but their music does 
not differ stylistically from that com- 
posed for the choral body. 

For the psalm “Laudate pueri” Mozart 
abondoned his customary graceful 
manner for a somewhat severe imitation 
of Renaissance polyphony—at least as it 
was understood in the eighteenth cen- 
tury. (Mozart later explored the subtle- 
ties of this idiom in the Kyrie, K. 341, 
and the Mass in c minor.) A contrast 
more luminous than the tender 
“Laudate Dominum” can hardly be 
imagined: its pure poetry flows into the 
choral doxology and the radiant con- 
cluding flourish. At the “Magnificat” the 
return of trumpets and drums, silent 
since the opening psalm, reflects the 
princely grandeur of Salzburg cathedral 
in its golden age of music. 

If the Vesperae Solennes de Contes- 
sore, composed in 1780, turned out to 
be Mozart's farewell to Salzburg, the 
Mass inc minor looked forward to a 
brighter future of personal and artistic 
freedom. It was intended as an ex voto 
offering for the recovery from illness of 
his fiancee, Constanze Weber, and for 
their eventual marriage. Both petitions 
were answered, but Mozart never ful- 
filled his share of the bargain: the Mass 
remained a monumental fragment con- 
sisting only of the Kyrie, Gloria, Sanctus 
and Benedictus. Half the Credo was 
composed, but only the main features of 
its orchestration were filled in. Some 


extant sketches are thought to be related 
to the Mass, yet they give no clear indi- 
cation of how Mozart would have 
proceeded had he eventually supplied 
the missing movements. 

Mozart brought the finished portions 
of the Mass to Salzburg when he and 
Constanze paid their first visit to his 
father following their marriage. A perfor- 
mance was arranged in late October 
1783 (nearly two hundred years to the 
day from tonight’s Handel & Haydn per- 
formance) at St. Peter’s Church in 
Salzburg. Constanze sang one of the 
soprano solo parts. How the composer 
compensated for the missing move- 
ments of the score—absolutely essential 
for a liturgical rendition—has never 
been determined. 

Reasons why Mozart never returned 
to the incomplete Mass, apart from its 
adaptation as the oratorio Davidde 
penitente in 1785, readily suggest them- 
selves. After his removal to Vienna he 
immersed himself in the busy life of con- 
cert artist and teacher. Commissions and 
works for his own use occupied much of 
his time. They enhanced his reputation 
as a versatile, thoroughly modern 
composer, something a solemn Mass 


was unlikely to do. Overriding these con- 


siderations loomed the impossibility 
of ever having the Mass performed in 
Vienna because of the imperial prohibi- 
tion against elaborate church music. 
Strictures on music in public worship 
began to relax only with the death of 
Joseph Il in 1790. Had Mozart himself 
lived longer, he would have succeeded 
in 1793 to the post of Director of Music 
at St. Stephen’s Cathedral in Vienna. 
This responsibility would surely have 
prompted him to complete the already 


ample dimensions of the Mass in c minor. 


In treating the text of the Mass as a 
series of independent choruses, solos 
and ensembles, Mozart followed the 


then current model for a work on sucha 
large scale. Fragmentation of the text 
also facilitated a rich variety of musical 
treatment within the bounds of prevail- 
ing conventions. Mozart took advantage 
of this flexibility and offered a splendid 
panorama of musical styles extending 
from antique polyphony to Baroque 
pathos and Italianate operatic glitter. 
In the Kyrie and Qui tollis (for double 
choir) he achieved that powerful sense 
of culmination and intensity familiar 
from the Requiem. A festival Mass can 
encompass lyrical expansiveness 
and jubilant pomp out of place ina 
Requiem, however. This we hear at the 
beginning of the Gloria and Credo as 
well as in some of the solo passages. The 
remarkable Mozart is capable of writing 
disciplined yet stunning polyphony in 
the choruses Cum Sancto Spiritu and 
Osanna, while showing himself the 
master of instrumental and vocal virtu- 
osity in the celebrated Et incarnatus. 
Had Mozart completed the Mass, it 
would have stood on the summit with 
the comparable achievements of Bach, 
Haydn and Beethoven. Its fragmentary 
state denies it that ultimate fruition 
without diminishing the grandeur of 
what will be heard this evening. 


A Different Southeast-Asian Treat 


BURMESE RESTAURANT 


for Pre ~ Theatre Feast 


329 Huntington Avenue, Boston, Tel: 247-2111 


Two Blocks West of Symphony Hall — Reservation Suggested 





Future Concerts In The 
CHORAL SERIES 


REDUCED SERIES PRICES: SERIES A $49.50 $26.25 $17.25 
SERIES B $52.50 $27.75 $18.75 

SINGLE TICKET PRICES: $21.00 $11.00 $ 7.50 

SINGLE TICKET MESSIAH PRICES: $25.00 $14.00 $ 8.50 


CONCERT 1 


SERIES A: Friday, December 9, 1983 
SERIES B: Sunday, December 11, 1983 
Single Tickets Only: Monday, December 12, 1983 


THOMAS DUNN, CONDUCTOR 
Elizabeth Pruett, SopRANO 
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CONCERT 1 


SERIES A: Wednesday, January 11, 1984 
SERIES B: Friday, January 13, 1984 


THOMAS DUNN, CONDUCTOR 
Jeanne Ommerleé, sopRANO 
MOZART Ballet music from Idomeneo, K.367 
MOZART Alcandro, lo confesso, K.294 
HANDEL Cantata ‘Delirio Amoroso‘ 
BARTOK Divertimento 


CONCERT 2 


SERIES A: Friday, January 27, 1984 
SERIES B: Sunday, January 29, 1984 
THOMAS DUNN, CONDUCTOR 
Charles Bressler, TENOR 
MOZART Symphony 39 in E flat, K.543 
MOZART Symphony 40 in g minor, K.550 
MOZART Symphony 41 in C, K.551 
BRITTEN Serenade for Tenor, Horn & Strings 


CONCERT 3 


SERIES A: Thursday, February 9, 1984 
SERIES B: Friday, February 10, 1984 
THOMAS DUNN, CONDUCTOR 
Claude Frank, PiANO 
Ronald Thomas, cELLO 
MOZART Symphony 1 in E flat, K.16 
MOZART Piano Concerto 27 in B flat, K.595 
SHOSTAKOVICH Cello Concerto 1, Op. 107 


Thomas Dunn 
Artistic Director 


Thomas Dunn is a musician dedicated to 
seeking out the inner meaning of a work and 
communicating it In persuasive, exciting, 
and even passionate terms. This sometimes 
requires an explorer’s daring. At a time when 
major symphony orchestras attack a Bach 
Suite with all available personnel, he 
presents the music of Bach and Handel with 
what older critics call “reduced forces.” No 
reduction is involved of course, merely a 
return to both the numbers and proportion of 
singers and instrumentalists intended by the 
composer—still a controversial novelty in 
many concert halls! Controversy or not, Mr. 
Dunn has persisted in offering to a grateful 
public performances authentic and vital in 
their communicative power. 

His Bach series of 1961-62 at Carnegie 
Hall with the Festival Chorus and Orchestra 
of New York firmly established his reputa- 
tion, drawing forth a combination of critical 
respect and audience enthusiasm. Perfor- 
mances of the B-minor Mass, the Christmas 
Oratorio and the St. John Passion during that 
season Set a standard in revealing the clarity 
and drama of Bach’s music. 

With the Festival Orchestra Mr. Dunn 
inaugurated a series of memorable concerts 
of instrumental music. Whether dedicated to 
the works of a single composer or artfully 
combining compatible scores old and new, 
his concerts bore the stamp of the conduc- 
tor’s clever sense of programming. 

After being named Artistic Director of the 
Handel & Haydn Society in 1967, Thomas 
Dunn repeated many of his successful pro- 
grams in Boston. He created a new image for 
a venerable Boston institution by introducing 
dance, theatrical works and orchestral music 
to the Society’s programs. The traditional 
choral repertoire was also renewed, starting 
with Messiah and extending now to most of 
the large masterpieces for chorus, soloists 
and orchestra. Under his guidance the 
Handel & Haydn Society 
has become a fully 
professional vocal and 
instrumental-ensemble of 
growing national reputation. 





Arleen Augér 
Soprano 


American soprano Arleen Augér has been 
praised around the world for the luminosity 
of her voice and for her superb musicality. In 
New York during the coming season, Miss 
Augér will appear at Avery Fisher Hall with 
Musica Sacra under Richard Westenburg 
and as guest artist in Handel’s Alexander’s 
Feast with Gerard Schwarz and the Y Cham- 
ber Orchestra. She celebrates the New Year 
with a recital at Alice Tully Hall; later in the 
season she will portray Donna Anna in the 
Kentucky Opera production of Mozart's 
Don Giovanni. 

Last season Miss Augér participated in the 
100th anniversary concert of the Berlin Phil- 
harmonic under the baton of Seiji Ozawa 
and was heard in an historic performance of 
Haydn’s Creation in Vienna, part of the 
250th anniversary celebration of the com- 
poser’s birth. Both these events were broad- 
cast and televised throughout Europe. 

Arlene Augér has performed leading roles 
in the world’s most prestigious opera houses: 
the Deutsche Oper am Rhein, the Teatro 
Communale di Firenze, the Teatro alla Scala, 
the Bolshoi-Theater, the Metropolitan Opera, 
the Théatre National de Paris and the Vienna 
State Opera. She has been a soloist with such 
eminent maestri as Solti, Maazel, Muti, 
Abbado, Tennstedt, Bernstein, Bohm, Baren- 
boim, Dorati, Kubelik, Rilling, Chailly, 
Gielen, Haitink, Kempe, Gibson, Celebi- 
dache, Mackerras, Rudel and Thomas. Her 
discography is enormous both in quantity 
and scope: over 120 works including 40 
albums of Bach cantatas with Helmuth 
Rilling. She can be heard on the Deutsche 
Gramophon/Archiv, EMI/Angel, Claudius/ 
Hanssler Verlag, Eurodisc, CBS, London/ 
Decca, Philips and Harmonia Mundi labels. 





Karen Lykes 
Mezzo-soprano 


Karen Lykes has appeared previously with 
the Handel & Haydn Society as a soloist in 
Messiah and Bach’s B-minor Mass. Local 
concertgoers know her also from engage- 
ments with the Pro Arte Chamber Orchestra, 
the Masterworks Chorale, the Boston Cecilia 
and the Boston Concert Opera Orchestra. As 
a member of the Boston Chamber Soloists, a 
professional vocal ensemble, she has partici- 
pated in many notable performances of unfa- 
miliar vocal chamber music. 

Ms. Lykes has sung with the contemporary 
music group, Alea III, in Boston and at 
Carnegie Recital Hall in New York. In 1981 
she premiered Luciano Berio’s orchestration 
of Manuel de Falla’s Siete canciones popul- 
ares espanoles under Berio’s direction. Her 
operatic roles have included Marcellina 
(Figaro), the Mother and the Sandman (Han- 
sel and Gretel), Dorabella (Cosi fan tutte) 
and Queen Henrietta (/ Puritani). 

This past summer Ms. Lykes was a Vocal 
Fellow at the Berkshire Music Center at 
Tanglewood, where she performed in art 
song and chamber music recitals. In the sum- 
mers of 1981 and 1982 she attended the 
Franz Schubert Institute in Austria, winning 
the prize for Excellence in Interpretation of 
the Lied. As a result of this distinction she 
was invited to perform Mahler’s Lieder eines 
fahrenden Gesellen on Austrian National 
Radio. This year she was a finalist in the 
Washington International Competition for 
singers at the Kennedy Center and the New 
England Regional Metropolitan Opera 
Auditions. 





Stanley Cornett 
Tenor 


Whether the subject be opera, operetta, 
musical comedy, oratorio or sacred music, 
lyric tenor Stanley Cornett can claim exten- 
sive experience. Last year with the Handel & 
Haydn Society he confirmed his reputation 
as a Bach specialist, singing the tenor arias of 
the St. Matthew Passion with impeccable 
diction and musical artistry. 

For a singer barely into his thirties Mr. 
Cornett has mastered a quantity and range of 
music exceptional by any standards: every- 
thing from medieval drama to parlor songs 
and “The Best of Broadway” (with the 
National Symphony). His nearly three dozen 
operatic roles include a strong representa- 
tion of Mozart, Rossini and Johann Strauss, 
the latter a particular favorite of the singer. A 
sheaf of press notices praises his fine singing 
and acting in roles as diverse as Altoum 
(Turandot), Albert Herring, and Eisenstein 
(Die Fledermaus). 

A performer of such versatility naturally 
enjoys many reengagements with important 
opera companies and choral societies. On 
the concert platform, he has sung with the 
Rochester Philharmonic, the Syracuse Sym- 
phony, the Oratorio Society of Washington, 
the Louisville Bach Society, the Folger Con- 
sort and the Smithsonian Chamber Players. 
He has also appeared in the Library of Con- 
gress Concert Series and as a soloist with the 
Choral Arts Societies of both Washington 
and Baltimore. 

Oklahoma-born Stanley Cornett was a 
member of the U.S. Army Chorus for three 
years. He subsequently studied for advanced 
degrees at the Eastman School of Music, Juil- 
liard, and the University of Maryland, which 
awarded him the Doctor of Musical Arts 
degree in 1982. He is Assistant Professor of 
Voice at the University of Michigan, Ann 
Arbor. 





Mark Aliapoulios 


Baritone 


This versatile artist, who now makes his 
home in Boston, graduated magna cum 
laude from the University of Miami and 
received a Master of Music degree with hon- 
ors and distinction from the New England 
Conservatory. Since coming to this area he 
has appeared as soloist on several occasions 
with the Boston Symphony, the Portland 
Symphony, the M.I.T. Choral Society, the 
Dedham Choral Society, the John Oliver 
Chorale and the Tanglewood Festival Cho- 
rus. He is amember of the Boston Chamber 
Soloists and performs regularly with Young 
Audiences of Massachusetts as part of its 
opera group. 

In April 1981 Mr. Aliapoulios placed first 
in the Opera Company of Boston Scholar- 
ship Competition and has appeared with that 
company during the last three seasons. He 
has twice been a finalist in the New England 
Regional Metropolitan Opera Auditions and 
was one of only six singers to be named a 
finalist in the 1981 Artist Awards sponsored 
by the National Association of Teachers of 
Singing. He makes his Boston Lyric Opera 
debut this coming spring as the Count in The 
Marriage of Figaro, and later this season he 
returns to Symphony Hall as soloist with the 
Boston Symphony in L’Enfance du Christ 
and with the Boston Civic Symphony in Brit- 
ten’s War Requiem. 

Mr. Aliapoulios is a gifted teacher of voice 
on the faculties of the New England Conser- 
vatory Extension Division and the University 
of Massachusetts at Boston, where he directs 
the University Chamber Singers. 
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The Handel & Haydn Business Office, 158 Newbury Street, Boston 02116, is open Monday through 
Friday, 9:00 a.m. to 5:00 p.m. Tickets may be ordered by phone and charged to your Visa, 
MasterCard or American Express account. Call Concertix at 876-7777. 


Super-Series Subscribers may exchange their seats for any seat available in the same price category for 
the alternate performance date by calling the office at least 24 hours before the first performance. 


A Special Phone Line (266-4048) is available to subscribers and members only. Our friendly staff will be 
glad to assist you with questions about subscriptions and memberships. 


Concert Starting Time at every concert this year is 8:00 p.m. Latecomers will not be seated until the 
late-seating break. 


The Handel & Haydn Society, founded in 1815, is funded in part by the National Endowment for the Arts 
and by the Massachusetts Council on the Arts and Humanities, a state agency whose funds are 
recommended by the Governor and appropriated by the State Legislature. 


The taking of photographs and the use of recording equipment are not permitted in Symphony Hall. 





Keep us going ere growing a making a . generous, tax exempt (ero) phagiolenece)amcom mi-lale(=] mre 
Haydn. Become a Contributing Member and you will help sustain Boston’s oldest perform-. 
ing organization as we look ahead to our 200th anniversary. You will receive special priority 
in obtaining tickets, choice seats at H&H performances, invitations to special members’ | 
events, listing in program books,** and more. Best of all, you will become an active supporter, 
of one of America’s elcecvanliatclalm@eiieelcclmiaccillece)ate 


HANDEL & HAYDN SOCIETY, 158 NEWBURY STREET, BOSTON, MA 02116 
[| Friend $25 I/We give the sum of $ 


[ea] Donor $50 
Name 


Ea] Sponsor $ 100 as you prefer it listed in the H&H program book C11 prefer to remain anonymous. 


[as] Patron $250 Address 


[ ] Guarantor $500 City 


ita] Benefactor $1,000 


[| Major $2,500 
Benefactor and up 


Zip Phone 


| | am interested in becoming part of your Volunteer Council. 


* Gift of $50 (Donors) or more are acknowledged in every program book. 
Gifts of less than $50 are acknowledged in the program book twice each season. 
Please make checks payable to the Handel & Haydn Society. 
Every contribution will be acknowledged with a receipt for tax purposes. 
Please mail this form to Handel & Haydn, 158 Newbury Street, Boston, Massachusetts 02116 








